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Tennyson's probable ground for his inference was
the broad identity of the versification in the Countess
scenes with that of THE TWO GENTLEMEN OF VERONA,
which play, the author had claimed to show, is
proved by all the tests to be not Shakespeare's but
Greene's. That thesis Tennyson did not live to meet.
3.  Swinburne gave Shakespeare the Roses scene
and the Talbot death-scenes.    The wrongness of
those attributions is part of the demonstration under-
taken in the book reviewed.   The reviewer's position
is that there can be no solution by critical argument
in any such case.   Had criticism been so ruled in the
past, Schlegel's blind acceptance of the Apocrypha
would have stalled all debate, and no progress would
ever have been made.
4.  Similarly, in respect of (a) Dr. Gaw's assign-
ment of the Talbot scenes to Peele ;   (6) Professor
Tucker Brooke's assignment of the draft as a whole
to Peele ; and (c) Professor Quincy Adams's assign-
ment of it to Peele, " possibly assisted by Greene,"
the reviewer argues that all those dissidents " in eyes
and ears match " the author, and cries, " Who shall
arbitrate ? "   He can conceive of no decisive ratio-
cination in the matter,and sagely dismisses arbitration
where arbitration is outside the issue.   We do not
seek arbitration on an issue of logic, as here: it is the
remedy for a deadlock of clashing interests.   Will it
be pretended that that is all this debate amounts to ?
The logical solution lies in noting that the assign-
ments to Peele proceeded on the false presupposition
that he alone of his group was Chauvinistic.   That